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sofia Donovan

EL ARTE COMO REFLEJO INTIMO |
ART AS AN INTIMATE REFLECTION

La artista ha desarrclladeo un arte escultural gue
permite reconocer tanto la presencia evidente de
referentes corporales comotambién la fusrtealusiona
espacios de la intimidad humana. A través de su obra,
Sofia Donovan enriquece 2] proceso de observacion,
permitiéndonos participar de la oreacion a través de

la propia eperienda.

The artist has developed a sculptural art that permuts
to recognize the evident presencs of corporal models
as well as aglso the strong allusion to spaces in the
human intimacy, Through her work, Sofia Donovan
armbellishes the obsarvation, allowing us to particdpate
through our personal expenenacs

For Wonica (sla . Critica de arte (chile]
IMégeres oort=sia de la atisa,

1 e ome hay akgo cue podermos ver reflsjardo en la clra de Sofia Donciran

22 la importancia de la naharalesa an el desarrolls tanto de la interion-
derd humeana oo de la exmecicn de éota a través de las olras de arte. La
artista Buence Aires, 1975 ha dejado oque ous evpetenciss de vida vasmsn
penetrands no ook 1a ternatica de su obra, sine también la fonmna en que &ota
e dezarrolla Enim comienso se frataba de pinfures en las cue intentalbea ax-
plorar el cusrpo humeno, cormo ells misina reconoce: "Bl ouerpe humeno fue
la partida de mi baeoueda como artista Siempre me interest ootnn vehioalo
de ermocicnes. Al ectudiar, b ciie mde me inferecala dilajar v pintar era el
e, ecpecialmente, &l min. BEmpect por exterior v cada ves mae me fud
arlentrando en el plano interior, en o poiccltogion, an las metsfores entre el
et 7 lanatarakeza”, Bl diglogo entre el oustpn 7 la natarale 2a oo haos eiri-
dente a b lango de ou ectadia en Chile, dotde reside hace disz afice. ¥ ez que
para la articta eche pals poose un gran referents nahiral la Cordilera de Los
Andes fue dota lacue lainfluencs pera comenzar a trabaiar laesoulhura "La
precenciainehidible de ectas montafiss enoimes, mejeshucess, pesadss, me
ha inclinsdo fusrtements al vohomen (@ legsr a Chile vo ara pintora). ¥ me
hean hecho expresanme deods la tercera dimension, oo =i el plano no furdie-
ta suficients presencia o eloouencia’. Esto ha fransformeado ou clra en una
exprecicin material de ou propia vivencis, esouluras ciue dan vida al procesn
de extranjeria de Doncvsn, ciiien e recohooe no ok oo cresddors, sing
tarnbigén oo ecpectadora, b oiae oo hace pogilHe debido a ou distancia
et cania con el peis en el ciie regids,

La clrade Sofia Donovan desairola, a través de foares del cusrme humsno
&l oormo fernbidn ot medio de cljetoe ocotidisnce, laidea de oque be ecpacios
eotan ooupedos, oon la pura menifestacicn de la presencade la inberoridsd
del hoimbre. A pecar de oue se trata de elementos fiourativos, la abotraccion
e oupetior en el momento en cue ells misina reoonoce oae Ve obra Hene
e tener Pathos”, es decir, debe tener emocidn v a ou vez, debe ermmocicns.
IMee enfrentaimos entonces a la pochilidsd de compertir el sentimisnto dela
articta & través del mra de ou ohra, lacue, seonin Walter Benjarmin, oo nos ecté
vederla aprehender, Como espe chadores hay akbyo oie e nos eo oapa, 7 es aohn
I crue Dioniciran viehe a cormpertit oon ciien cleenrs, a ouien intents “saodir
el pobo delaniting vde b olovin, Hacer penear v sentir, Adentrar en regicnes

de ou zer v e ou peicuis cuie ectan dormidas”, chietive cpe bora oon éxdto v
capoll citarmente con laserie Esto Caliants (20100, Enells, & través de eomuilhiras
frnurativas de be drgance del ouerpo humeano, refleja no solo o extermo, sing
oiae vamés alls pera borar penetrar en la corporalidand v la rmeterialicad de
cedla uno de be eopectardores, cuishes a fravés de la ectética ounra v abierta
delachrade Donovan experimentan s inflienciade los mat ces naturales del
maers hnnann, aquelice espacice oue no e han vioto invadidos por laaocidn
del hormbre, la e oo cimboliza a traée de las rectas v las finares carradsas,

Mo cabe duda cue Hofia Donovan ha intentado meantener o arte an un es-
tedn primigenio de la realidad, sin inferrenciones cue puedan corroimper 1o
genuing de la cormpesicion del homlre v lanaturaleza, ambes reslidades e
ectablecsn un didlogn oon larealidsd en la que ss insertan, con la civilizacidn,
oo la chra del hormlbre cue perrmibe sctable ceroe an detanminsdoe hgares v
desarrollar la oulbura. Laartisha aclsrace en ninoguin moimenho pretende man-
teter siclardo su arbe de la realided, por el contraro, ez en la mezscla entre las
murvas 7 las rectas, enfre b abierho 7 1o cerredo, dorde oo enouentran srnbog
pobe; Leas formes cue o proponon ectan dentio de 1o fermenine, lo orosni-
oo, lo zenoual, pern ectén siempre insertas en un Ambito de civili sacicn en el
ontregunto dedo por oon la recta del plings, de las sillss, 7 por loe msterales
pléstione cue intendenen skpines pesas,

Ligrado alo sntericr, e fundamental reccatar la me gcla de materiales de las
e noe proves la artista, ou frabeio e decarmlls desde la pintura v ez por
eotn gue no puede dejar de lado aquaelos elementos con los cue oormenzds,
legrandn un trabajo interesante de texturas v oolores que permiten ahri-
cmecer v lenar de ciemificado cada una de sus esculturas, S fratade obras
e "enfrecruzan o st con o social ¥ b temmoldogi oo” 7 por tanto, e
apropian de un lengusjie cue penmita expresar ecta mixtura. 'BEn el cazo de
lazerie khwitados & tomar al td, las esoultures hablan de 1a hakitabilidad de
eopacing subjetivos. Bl uzo de sillas v teteras marcan un contrsgnto oius
hecesitaba para llevar las esoaltures aun planto de 1o fantést oo v comrartiv
gl egparcio en una deformacicn organica de b hahitable. La hibridacicn
de materiales e la conjuncitn perfecta para crear eooe fares andimalos,
brutales, vizsoerales”, explica la articta

f there iz cormething we oan ses, revealed in Soffa Donoven’s work, iz

the irmportanss of nature in the development of the human inner leing
az wiell as the expression of this through art worke, The artist Buence Al-
tez, 1972 has let her life expenences go penstrating not only the theme of
her work:, but alzo the way in which thiz develope. At the beopnmneg it was
about printings whers che atheampted to explbre the human body, ag che
herzalf recoomizes "The human body was the starting peint of my cearch as
an artist. [tabvasys interected meas a wehivls of ercticns . Az [ studied, what
interected me the most was o daw and paint the body, epecially mine, |
heomn by the cxterior and more and more went inty the interior dans, in
the pewshoboical in the metaphors hetween the body and nature”, The
dizloenie between bodyand natireis made evident throughout her stay in
Chile, where che has lived for ten wears. For the artict thiz country pooseoses
a great natural reference, The Andes Mountain Bange, and it was this that
irfluensed her to beoain wiorking the soulpture. The unavoidakble precenos
of these encimous, majests, heary mountaine has stiongly persuaded me
o the wolume fwhen I amived to Chile T was a painter), And they have made
me exprecs myself fimrm the third dimension, az if the plane did ot have the
oA precenre of albomience”. This has tranciormed her wiork in a Engide
e precsion of her cwh expetience soulptures that give life to Doncvan's im-
migration process, who recognizes herself not only as a creator, butako as
a opectatot, which makes it possible dus to her distancs sand sloceness with
the country whers she recides

Aoifa Donemn's work develpe through ficnres of the huaman bodsyras well az
the cuctidian chiects, the idea that opaces are coouped, are the pure mamni-
fectation of the mesenes of the 1nner being of man. In spite of dealing with
ficnrative claments, aletmction iz superor in the moment that che heroslf
tecogmizes that "the art work has to have Fathos", in other wiords, it has to
have emction, and, at the came time, st thidll We are faced then to the
poesikility of sharineg the artishs fesling through the awura of her work, which,
areording to Walter Berjatnin, itis prohikited for us o appreherd. Az specta-
tore there it something we are missing and it iz this, what Doncvmn comes
o chare with who cheerves to whom intends "shake the dirt cut of the rou-
tine and the clwious”, Lakes thinkdng and feel To goints regions of her le-

iy and her popche which are ackep”, aim which she oucssesfilly achieyes
and, explicitly with the series Esto Caliants, 2010 (Thiz Heats), Hare, through
the finrative eoubptures of the human body organes, not cnly she reflects the
axterral, bt goes flrther, o be able to penetrate in the corporeality and -
materiality of sach one of the spectatore, who, through the cunned and open
accthetice of Doncmn's wioekl, they experiment the influernse of the natusl
hues of the hurman body, thoee opaees which haoe ot bean imnsrded by an s
acticn, the one symbolized throngh stmight lines and closed fimpres

Thete iz no doult that Sofia Donoran has attempted o maintain her artina
prirmitive state of reality, without intenrentions that ¢an coomag the authen-
ficity of man’s compesition and nature, both realites that ectakblich a dia-
leenae with reality in which it iz inserted, with civilization, with man’s deard
wihich allowrs to be ectablished in carfain places and devealop the culture
The artist clears up that, at any moment, che pretends to maintain her art
iznlated o the reality on the contrary, it 1z in the misdure hetwnesn curves
and straight lines, betwean the open and the locked, where hoth poles ars
found: "The shapss which | propoge are within the feminineg, the organic,
the alluring, kut are abvays ina scope of crilization in the counternooint
grivrat by the besline of plinth, of the chaire, and by the plastic matarals that
intenfene oome pieces”

Linked to the previous, it iz findamental to rescue the mixtare of meteri-
alz which the artist provides us with, Her work developed from the paint-
irey and that 1z why che cannct kave aside thoee elements with which che
ctarted, achieving an interecting work of texhures and oolore that penmt to
ehrich and fill the somificancs of each of her eculptures. It 12 albout works
wihich "crissetoss the human with the social and the technological” and,
therefore, appropriate themeelves of a lanouage that atmine to exprecs this
mixture. "Tn the caoe of the sevies hvitados & tomar af ta (Tnvited for tea),
the sculphures talk of the akility of subjective cpanes. The use of chairs and
ketfles deterimine a counterpoint that che needed, to take the seulphures to
a kel of the fantastic and convert the space in an croaiie distertion of the
hakitable The hyvhiidization of materials iz the perfect comjunetion to create
thooe ancrmalous, hratal, visceral heinges”, expline the artict, ¥

L Sedo. 2017, CerAmica gres, silla tapizada y soga, 50 W 54 W@ 20 om.

AN Ogels. 2011, Cerdmica gres, silla tapizda, bolas de cobllén, 45 « 50 @ a0 cm.

Pomelenoss BiL 2012 Porcelana o dlla, &0 @50 W 93 cm.



